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Abstract:

Hallucinatory Realism is a Post-Modern narrativer technique

used  by  various fiction writers  of the globe, specially in

West.  Award of Nobel Prize for Literature  to  Chinese novlist

Mo Yan in 2012 has attracted the attention of Literary circles

for this remarkable narrative technique. This article will

discuss in  brief the background, basic  discussions and

charactristics of Hallucinatory Realism.

ÆaZgŠz~þLzZøC| (Hallucinatory Realism) ZßÏ�~g"5Îæ JGEx
óg~óÅZ˜bZEwÅYCìXzZøC|óg~Ò#/õ EGÅ7¿»Zq-SàZ0+ZiìX
�,œ~ÅWy~aåðÆZŠ[Zzgy~.y~t2‚tWðX

�YR6,ÇpZK̈ãÅgÅZq-2wÐŠzu~2w~Ã»³ƒ@*ìZzgZK̈ãÅg
Æ$+%»:Lz{âŠ~pZ]ƒD÷�ZK̈ãD~ZŸ†™D÷Zzgz{�`Zzg»Ñ]Æ‚B
ZLg¤VÃZiuâZ2Zg™@*ìX�,œ~ÆŠzgZyŠ*~)©à(ÏZzg�Yp´V‚t
WNXÅzzÐZK̈ãÅgZzg§iZˆk$+ÑZzgtp~ZŠ[Zzg.y[»ÌzµXZÏŠzg~
].h+e$ÔeZeZixÔug"5Îæ JGExÔY),xÔ\.3ðE²xÔÅgÅgzÔZÖge$ÔWiZŠ̂i)ìwX½e$ZzgŠh+e$Z+
’rVäÀ1ZzgZŠ[ÅðZzgZÖgÆ6ŒÛ¶aZKXŠz¬@lVÆˆƒäzZà�R

“zg6ÐOW,ƒäzZáˆkf!ägŠ¿Æîg6,ZÖgÆ6Z0+ZiZ(gKX~
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8ZÝe~e°Ô%QgŠzÔuÍŠJ-Eg;ÔuÍŠJ *

œg%QgŠzÔuÍŠJ-Eg;ÔuÍŠJ **



„~Z·xÔ�ÛŠáÔâzgZáÔZÐZŠe$Ôc*8LÔÑ$›43ï GEGGÔ�ÛŠÅËðZzg"�Ã�Ûzr5X‚³F,¹Zzg
0VÅZXŠÅzzÐuâtŠZg~Ã!~ÐF,¹‚ƒðTÆ!*)̄¬@R6,�RpÅ

Å(uâñÅ (Production) ßg]qw‚tWäÐXâˆ].h+ßg]qw~aZzZg
6,izgŠc*ŠHX (Capital Induced Consumption) �ÛZbÆfg)aZ™Š{™gs

ªZ¤/ZKÙAÐZâY:yh+~YÃÂQŒÛçVÅæŠÐyh+~YNeìZkÐ¬@¾"$Å
Š−w~ZkŠgZŸ†ƒāZk¤/ŠZ[ÐÂ_e:gìX

Z#ÚÅŠZ½se$6,ä́se$Ã',F,ŒÛZgŠc*ŠHÂMZÁò
ZŠZgzVÅ¡¬]Å�Ûz|#ÃD¯äÆaÅg~îg6,�`~7 (Multi-national)

ÃgZòHŠHXZk§bZÝ|Ð¤/m,ZzgpŠ‚�|Å (Hyper Reality)|
(Jean Badrillard) F,zó»¿f!pÄ~**¦/k,IZXâˆ].h+~\V~jZV!*ŠgÞ

„z{…ìTä7|»!*‡°{¦g7HXZkäZkb6,izgŠc*ā7|ËÌ
ñ�Š|Åwk|7ìXZkÆìw~Z%M&+Z]pŠZq-7|ìTäZÝ

Z%MÜ7|»{ÛìXâˆ].h+e$» (Media) Ã̧"Š4™g3ìZzgfgZùZšr
ÅŠ;ÇV~�ÛZ÷àXCN*ge 6 0 Zzg 5 0 ‚gZöZ%OŠgkÇƒVÐÑzqƒ™

äZ7¼±HXeZË·ZœjäZL (Baudrillard) Zzg!*Šg~Ñge (Loytard)

*yLLâˆ].h+e$Zzg].h+ZgŠz÷á²~óó~âˆ].h+e$ZzgZkÆāZ]6,ZÖgìwHìXZy
Æ_.âˆ].h+e$Æ&ãCŠ~2yŠg`fs÷:

»ûy (Realism) |I~ 1X
»ûy (Foundationalism) ãCŠ~›] 2X
»ûy (Humanism) ZK̈yŠz4 3X

Å#¿Ð%ZŠtìāgzZî (Realism) âˆ].h+e$Æ¬2y|I~
i!*yÐZÝ|c*çã',Wæ7ƒDXt’q-ZLÒy™Š{!›45é EGCÂxÆ´z{ËZzg!›45é EGC

Ð%ZŠt Foundationalism ÂxZzg�RÂxÃæziZZ+Åz„~gBbìŠzu}2y
ìā@*gõÆ@*i{F,+Šzg~ÓxExZKãCŠ,Å`÷XZk!*g}~eZË·ZœjÅgZñ
5±�ÛâN:

LL].h+-Väz�Še$Æ,~}.Z»£ZK̈yZzgZK̈ã=Zzģ]
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êÆ4Š™Šc*åTÆ‚BâèŠgc*',Š™Šc*ŠHåpiâ:qw~
WiZŠZ:»zØVÐwÅyÅY$ËìZzgZk6,âˆ].h+-Vät
ZŸ†HāZK̈yZzgZK̈ã=ÃÌu™Šc*ìYy;g^Æìw~Zk

ÅpZ÷]Æ@*,ƒ™g{ Powe r  Sys t em Å(Z[ZK̈y
))))1111(((( ŠHìXóó

ŠZ(,ZZ,ŠZŠZK̈yŠz4Æ¦g»ìXZ[J-ZK̈yÓxExÅZ’ZZzgZ•åXZ[t
„tð™YìāZK̈y (Power System) |ŠxÂh_ìZzgÜs¤‰Ü»%zzÂx
»Z~.{™Š{!›45é EGCÂx™} Power System HìZzgHƒYìXªÝZzg¤x»êÌZÏ

American Economic ÇXZ%OâCÙçâ]6,zWÇ_Z#-ôJGäZq-Z%Og‚!
~–ì: Review, March 1983

LLZ#].h+»g7gcÃâgL6,ZMZgqÝƒŠHÔÂZMZgZK̈ãñ‹
J-’ŠHZzgQfgZfgZÐ�ÛtÆ‚BZOŠc*]6,Ì (Community)

tZMZg�ÆZMZg„Æâ#ìÔtçnZŠ[Zzg×J-Y@lìZzg
Z[ZŠ[ƒc*.y[ÅŠzu~÷áñ�ÃtÌögZòZß‰Üìz{Î
ZŅ̃Zò»g7gcZzgÎZŅ̃ZòâgLÆ@*,ìXZŠ[~QÅZŸÄ

))))2222(((( ªtāæ‡g~ZãQXóó
Zk5ßg]qwÃ¬Ðñ�ŠZŠ!‚vV~Òy™**ZkÇÆŠZøzgVZzgZŠ'VÆ

a**eåÔZkaZkŠzg~Ò6Å52zZøC|óg~ÐZ.Š{HŠHX
Annete Von ä(Clemens Heselhaus) ~®Í--.ç GEEÌw;k 1975

Å÷á²~ÅzŸs#ÆazZøC|óg~ÅZ˜b»ZEwHX Droste Hulshoff

ÕŠzVäZkZ˜bÃZ®0*gzVÅ=ô~Z°¶VÆ‚BZEwHìXzZøC|
Æ§Š»W~Úøf!‡g~ÅZ‚:Ð (Abnormality) óg~~|Zzg)©q

"WÐÀ©8ì�āzZøC|óg~»Z(ãCŠ~Kì&)f!p©W‚ãÐ™$Ë
÷XzZøC|óg~Ð0f!ZŠgZÝZk2ÆQ~ð™Š{LLÇÆ¦góóÅzz
ÐìXZk~|ÅzŸs#8z¡~̧Z2Ð7ƒC6āgzZîf!áy~ƒCìX
zZøC|IQZ+|ð™@*ìT~zZu]Ô™ŠZgzVZzgcznÆŠgxymÃZyÅ

7HYYX Justify 8»Ñ]c*âŠe$6,„f†ÅJqÐ

zZøC|óg~):©ÔãCŠ~It#ZzgS:](
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Z‚:zZøC|óg~Å2»Zq-ZëKìXZ‚:…ZkŠzu~»Ñ]ÐWÙ
™Cì�øg~ñ�Š»Ñ]ÆU/U¹ìZzg‰ßgÂV~ZkÅ@*Gz×e$Ì™C
ìXZK̈ãf‚ÅZq-{¤tìātZ,ìÑ]ZzgŠ!*]Ìzä™YìāëZyÅ[Âô

ìTÆfg)ëZ+ (Imagination) ™äÐ‡ÜgT÷Xøg}0*kZq-̧]!-B5Ïî
GE
G

ßg]qw»¦g™Mh÷�̄g~îg6,ñ�Š7ƒCÔªZk»Ãð{gYz�Š7ƒ@*Ét¡Zq-
f6Çƒ@*ìXţ]!-B5Ïî

GE
G„ì�è<ØZzgo}Ãz�Š~ÑCìXtZ‚:~ìÑ]Zq-

Šzu}ÐZkŠgƒŠx÷āZy~9ZzgßÅuzŠW:~£çƒ_÷ÔZkaëZq-¬x
ZK̈yÆîg6,Z7)ëwZzḡ]6,46,FFŒÛZgŠ}™šŠ™Šï÷XpŠzu~§sZÏ̧]
!-B5Ïî
GE
Gä‚bŠZâVÃZk‡.Þ¯Šc*ìāz{66ExÃ©¬x6,Ñgì÷ZzgZrVäZkÆ.Þ
1D6,Z+(ßYzä™àìTÆfg)ëZLâjw~(,}ñW,U*"$ƒgì÷X‚b

ŠZâVÆ¦gä…ÛzãÜ~™̂äZzge0+6,oŠò™äÆ‡.Þ¯Šc*ìXZka¹Y
YìāZK̈yÆŠZ],{»gÃzÝŠ¶~Z‚:Zzg‚bÔŠzâVäZC™ŠZgZŠZHìX

Š-âÑð¹EV»ÑßÍVÃë{ZK̈ãìVÐÇ{',WƒäZzgŠ*~ZL£xÆ
çZzg9Ty~æŠŠbƒ@*ìXZkaZ‚:ÃZkìwÐSQ§i„'ßƒÇāZ[ZK̈y=
zyÆÇ~ŠZ4ƒ[ìÔZÐZy®¹EVÅ¢zg]7g„XZ‚:äLtŠúò7Hā
t@*gõâ+ÅZ’Zð»zØV»zìZzg:„t¹ìāZk~Ãðczè|0*ðYCìXtÂ
øg~•zV~MƒðZÝ**uŠ*ÃZg«^~7™CìX¸zzìāZ#�ÛZàZzg-8-ä
gzbÅ÷ZÇVÃ**LZzg|ƒñZuZg¥x™äÅÃ@V»W¸iHÂZrVä<îg6,¯ò
ŠZ*âVÐg�qHZzgZ4ÅæŠÐßÍVÃZL¥x™Š{›ëÐWÇ{HXZk§b6,ZãŠZ*âV
Ã5̈ï̂X

ZK̈yœ-VÐ6,ZuZgZzg**‡.ÞÂ±zZu]Åz�{ZLiâäÅ=Æ_.
™@*Wc*ìX}Hñ]ÆÌ̂Ãði0+Ïì?HâèÃzZ:Ñc*YYì?HwÃY'eì
?H*e$ZzgšNc*È]6,e$Çz�Šgnp÷c*¡øg}ÇÅaZzZg÷?zZøC|
óg~Z,ª]Z0Zzg**‡.ÞÂ±zZu]ÃÌQ»Zk§bz¯Cìā‡g~ZyÅœZ‰Ü»‡b
ƒñ¯7g{0*@*X
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zZøC|óg~Hì?
ÐZ[J-ÕŠzVÅY+$Ð®0*gzVÅ 1970 zZøC|óg~Z+Z˜bì&

Â±~Z°¶VÆ‚BÒyHŠHìXtZ˜bËuJ-YŠzð|óg~ÐmgBbì
1zZøC|óg~ic*Š{F,pZ[**uqªÐºmìX

Annete Von ä(Clemens Heselhaus) ~®Í--.ç GEEÌw;k 1975

Å÷á²~ÅzŸs#ÆaZkZ˜b»ZEwHXZ%Â[ÆZq- Droste Hulshoff

Z˜bÆîg6,W»¶K:¯c*ŠH�̧VÅ̧~ (oxymoronic) Y,̂}~ZÐZq-ƒŠx
))))3333(((( ,w»g~»½7gZq©7™$ËX

 ä(Elizabeth Krimmer) -Eg;Wsû¯g*e-k6,zWZ?>™\
ÅzZøC|óg~ÃuZ;Yè¡~âjwÅ-zŸs#Æ Von Droste Hulshoff

))))4444(((( fg)pZ1VÅŠ*Åt$¨Ò3ï
GG

GEic*Š{ZW,Z0ìX
Oxford Companion to Twentieth Century Art ~1981

Æîg6,ÑgHìXt,ÅYìZzgZo (Trend) äzZøC|óg~Ãu"5Îæ JGExÆZq-gDy
¦k,ÉìXtZ+|óg~ì�Ë{gY|Ã77™CZkaā|IZ:§i~

))))5555(((( 7™Š{ñç¬]pZ[c*Š-âÑÅ»Ñ]Ðmgnp÷X
äZL*y (Burkhuardt L indner) ~',pgŠ]à3, 1983

(~zZøC|óg~Å°pZy 183 )™ "Halluzinatorischer Realismus

ZÖp~ÒyÅì:
LLŠ*zm,~œZ‰ÜÆ‚BZzg|Å)1CÂW6,âèÃqw¯äÅ

))))6666(((( »zl)zZøC|óg~BCìXóó
Æ!*g}~-VZÖgìwHì: (Peter Weis) ZL*y~à3,äðzö
ÃZq-öHì�özŠ (Trotsky Drama) LLzöZLF,z$hÀö

G
egZ)

sV~Zq-Š*zm,ìZzgo„©Åßg]Z(g™}Ç)Yèt(
½ãZq-zZ!ìX@*W,Z]Ô©ÔzZ!Zzg²z�Û«CËqÆÇƒä
ÆŠú}ÅÔ™D÷XzZøC|óg~Â¹Ð™ŠZgzVÃZq-
zÝÔA6ÔZq-vmZzgc*ŠŠZ“ÆÂxÆfg)Lëó~�hä

))))7777(((( Å»zlìXóó

zZøC|óg~):©ÔãCŠ~It#ZzgS:](
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à3,'×h+HìāzZøC|óg~ÅR,HpZ[**u|ÆZ÷7ŠÆ”w»�
™CìXZŠ[~ñc*yÆâ.ÞZÅx~ÌtZ˜bZq-øuÆîg6,‚tWðìX6,ög„
Æ0*õ~Ðegzgjy)Zôm,~Ô�ÛZúỒðZzgïâ~(~ZkZ˜b»ZEwHŠHìÔ@*ë

ª"Hallucinatorisk Skarpa" ZÝÎi+lzgjy~zZøC|óg~ÅOñ
ÅZ˜bZEwÅˆìX (Hallucinatory Sharpness)

ÆY,̂}~ "My Life as A Fake" Æ**zw (Peter Carey) ðP~
ätzŸs#™äÆazZøC|óg~ÅZ˜b»ZEwH (Joy Press) �Zñ6,ö

ìā¾§bt**zw{CŠ*Ã̂kZzg‡.Þ¢¯ä~»x[ƒZìX
ÅZŠ!&]Æ´z{ (Tomi Ungerer ZZŠ!**Š+äðzöZzgIòZôg

(Kevin ÔYyÙ "My Life as A Fake" Æ**zw (Peter Carey) ðP~
"Gospel According to ZzgāhÅ™þ "Paradise Alley" Æ**zw Baker)

ÅÂ±ÆazZøC|óg~ÅZ&b»ZEwHìX St Matthew"

zZøC|óg~ÅZ˜b~ŠzƒŠx»ÑÂVÃ¦z`™Šc*ŠHìXzZc|Ð
âzgZƒD÷Zzg|zZûVÐÞZƒCìXZkÚø~zZøC|óg~ÅZ˜b¬xR6,

(Oxymoronic) ZaZ™Cì1Zk2»-_·™äÐè¸ìātƒŠx
Z˜b7YèZk~zZ!Zzg|ŠzâV¦gZ]ZLãCŠ~sV~ZEw7ƒDXZk
2~âzgZñ|Zzg)¡~zZu]ÃÇc~Zk§b7HY@*ìā‡g~Z7ÇŒ
%7g{YX

zZc¹ªZyÁƒD÷XtZ+qzVÆìw6,FFƒD÷�°|ñ�Š7
»Â‚tWc*ÂZkÐ%ZŠÜsf‚»©à Hallucination z,œ~~Z# 16 ƒC÷X

~ZÐñ�Š{ 1830ä(Jean Etienne)
+>.ç
G

GOåXˆ~Zq-�ÛZú;]ŠZyåZ&4èGHE

))))8888(((( çã«KX
Æ¦gÐÝåXzZ! A p p i a r a t i o n s ZkÐItÂ©à

ÅYì°pZ[Ìik,̈gìYèzZcÔZ£8kZzgZŠgZuÆâÎu (Hallucination)

Å°pZyZÖp~ÅYCìX (Hallucination) ÃÝn{™ŠØZgìX1!*kxzZc
LL{gY|Å°xñ�ŠÏ~aZƒäzZÑìwXZ+ZâÃŠ9c*ú7
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))))9999(((( �z;V6,ñ�Š:ƒVXóó
zZ!ZkZ£8kÐZƒ@*ì�pZ[c*’Åqª~Z,Z�ÛZŠÔoøZzgzZu]Ã‚t
Ñä»¿ì�Šg|ñ�Š7ƒDXW\?W\VÐ7g}ƒlzjZk~ñuFg÷Ô
oøŠÙ÷ÔZLŠZŠZÆ!*r~UzZáYßVÅpÒÎ×÷XW\ÃZL+ñ6,Zy»;B
Ckƒ@*ìÔZLŒÛ[~ZyÅñ�ŠÏCk™D÷ZzgÜsW\„ZkŠ"Ð¦/ggìƒD
÷Xt¿ÐÔªZyÁZzg÷áh+ËuJ-ps**uÌìYèƒzZc³m,zVÆ‚BpÎZg
5‡]6,„Œ7ƒDX

tzZ!ŠgZÝŠârÅzä™Š{Úì�ŠzuzVÆa**‡.ÞZŠgZuì@*ë
zZëÃtzZc¹ZÝ¥xƒD÷X (Hallucinator)

(Principles of äZKÂ[LL;]ÆZßwóó (William James) z@8-,ç EGE

Å°pZyZÖp~Åì: (Hallucination) ~zZc 1890 ,· Psychology)

))))00001111(((( LLzZ!ÅgÅ”h+ÌãªìXóó
tÌyZkŠgp[ZzgÇƒ@*ìā‰z{Úz;V6,wñ�ŠƒX1Úz;V6,ƒC7

(Jan ìXt„ZÝÄìX¹ÐŠv>äZkÅ¼Š°d]?m,Å÷XYyegu�x
~(Dictionary of Hallucinations) äeÖ~WsZßÏ= Dirk Blom)

ZkÅŠg†V°=÷áïÅ÷X
‰Zz‡]ë©àZDwÃZLf‚~¦g™D÷XÃðaÃgÔËŠz„»nZÔÃð

Ywc*Z$¨ÿ GEN*zgXtÕÿøg}Šâr~„gS÷Xt{gY»Ñ]~zZcÅßg]Z(g7™C
÷ZzgZy~zZcÜ-S¤Å¶ƒCìXëZ+ÕÿpŠZ(g~îg6,¯D÷ZzgZ#
e÷ZyÃŠCÙZÌMh÷XZkÆ',@zZûVÆçA~ëBwZzg6g÷XzZcpŠlŠzZµ
ƒD÷XZK%èÐgzúƒD÷ZzģT$ƒYD÷Xtøg}Z(g~7ƒDXzZûVÅ

»**xŠc*Y@*ìXZk~zZc{gYŠ* Pseudo-Hallucination Zq-Zzgßg]Ìì&
~ªCÙ7ƒDÉW\VÅãVÆZ0+g„ñ�ŠƒD÷XZknÆzZcZÒ’ÐŒÛd$
qª~ÈW\V~zZµƒD÷X1ZknÆzZûV~ÌzZûVÅÓxS:]ñ�ŠƒC
÷XtÌ)Z(g~Zzgøg}NzwÐ!*CÙƒD÷XtzZc©ày~šÐZƒD
÷X

zZøC|óg~):©ÔãCŠ~It#ZzgS:](
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@*gõ~¹Ðx‹zZûVÆŠ"Ð¦/g}÷XcZoƒÐczszZøC
‚¥~ÐZq-ìXZÐ¢åāZ#z{Ãð(,~t™ä4ÂZq-¸ãWzZiZÐ"54->î GEEGX™CX

»Šúòåā̄`Åu6,4™ÆZôm,zVÃ“Š¶~ZÐ (John of Arc) YyWsWgu
¹Ï',¦/h+{−VZzgpŠ}.ZÅWzZiÐgÉðQ¶Xczs�ÛZú…Zzggc*èŠZyg¶

ÃÌ¸ãWzZi,‹ðŠî‰XtWzZi,ZÐ×ÐWC (Ren'e descartes) eegF
ÎøāzZªÃðZk»¬Ü̂™g;ìXtZq-Äìā ƒðCkƒC‰ZzgtZkŠgÇ@‰āz{t

HZy@*g]x‹ÃzZûV»Š/ƒZå?c*QtìāŠ-@*Ô�ÛºÔÈ]6,e$Ô»]Zzgâv¼ßÍV
ÆaÂ‡.ÞZŠgZu÷1ƒÆa7Xgzi%{Š"Ð…t¢ƒ@*ìāëZ+czè»Ñ]
»x@{™D÷�øg~ñ�ŠÏÐWiZŠìXZk»Ñ]»x@{ëZk§b™D÷T§btƒ

¦gHY@*ìX (Observer Independent) WiZŠ Æa‡.Þx@{ìXZka÷á@Ð
Zq-Z+czè|»z÷�øg} (Objects) »ð_54øGEt9ìāzZu]ZzgczŸ]

f‚ÐWiZŠz�ŠgBb÷X
.g÷ÔSZzgØ©gätÙ|#Hāøg}¤/Šz7ÅŠ*Zq-LLpZ[**u

f‚Åð÷Zzgf‚Æ (Objects) ðóóìX‘:Wàc*²xÆ_.zZu]ZzgZ�x
£gZ]6,7gZQF,D÷X�q,ëZL¤/Šz7~ŠÙÔFgZzgCk™D÷Zy»mÌ8
Š*Ð7ƒ@*Zzg:„t8Š*Æ£gZ]6,7gZQF,D÷XXzZu]ZzgZ�xÐøg~Š*W!*Š

Â( O b j e c t s ) ìÔøg~ZyÐzZ/Æ%z�Š7gnpXŠ*ÆczŸ]
Ðæzo÷ZzgÜsñçqÆa„z�Šgnp÷XZy»Z®gãCŠ~îg6, (Subject) ñçq

))))11111111(((( x@}6,ìX
Z¤/pëZL¤/Šz7~TÚ»ZŠgZu™D÷z{pZ[**uð»zìXZq-Z+
âŠ~»Ñ]»z�øg~=ÐâzgZìXYèÅg~R6,Š/ÅˆŠ*¼‰gzbÅo9LÐ
$+rìXSZzgØ©gä8Š*Æz�ŠÐZïg7HÉZkZ%Å¶KyŠ„Åìāøg}at
!*]Y+»Zky7āÇŠ*tìXŠârâŠ~Š*ÐqÝ™Š{eð6,ZL¦gZ]ÑÍ™@*ìX
t¦gZ]ZzgDøg}Š"ÅãCŠ~qª÷XŠ*Æøg}tŠ!*]Ô¦gZ]Zzg$h43ï

G
EGEz&Zk

ãCŠ~DÅVB÷XëCÙx@}6,ZyãCŠ~¦gZ]ÃÑÍ™D÷XZkÆÎZøg}0*kÃð
ZN[7ƒ@*XZkaëŠ*ÃZL¦gZ]ÆjZáÐŠÙ÷1øg~g‚ðZkâŠ~»Ñ]J-
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7ƒ0*C�øg}Åg~Š1VÅ»Ñ]ÐâzgZìX
|I~»m**zwÅZkgzZe$Ðì�»Ÿ™Cìā'‡g~ÃZ+cÐ

äZL*y (William Raymond) WÙ™}�Zk6,|»ZW,gh}Xz@g_&+
LL|óg~ZzgçÜ**zwóó~Ì5|óg~ÅY+$zZãZ÷ág}K÷pâgË�Æ

‚BZkÅzZÕ((Wh}WCìZzgz{îËJ-ííguY@*ìXg_&+tt™@*ìā
gzi%{i0+ÏÅE¦k,É»|óg~»ŠúòZÚ‚Š{7g;ìYèpŠgzi%{i0+ÏëÏ»Dgƒ

_ìXZkä|óg~ÃŠz{âVÔ;C|óg~ZzgÎœ|óg~~„HìX
ZkäLL7à‹óóJ-Ã|óg~ÅZq-Œ̂ÛZgŠc*ìZzgÎœ„Æ(,}#³Yg`Ws

ÃÌ|ógzVÆi%}~g3ìXg_&+Æ',@ß»aä (Jeorge of well) zs
|óg~Ã�YZzgW~{âV~!*†ìZzgW~|óg~ÃÇq¢Å¢zg]ŒÛZgŠc*ìX

‰(Henry James) ZÞ,œ~ÆWyZzg�,œ~ÆZzZb~42.ç XGE~8-,ç EGE

**zwógzVÆ’k,™Š{p}~|Zzg**zwÆâÎmÃik,cÑc*ŠHìX42.ç XGE~8-,ç EGEÆ
_.**zwÅ’Zk~Çi0+ÏÅ?ÏÅzzÐìXz{**zwógzVÃZLp}ÆzgÐtg
{Šêìāz{‡g~ÅŠw8o-ö FFZzgĝŠ~qÝ™äÆaZL**zßV~ÇZzg0i0+ÏÃð

™,X
ZŠ[Æ̀ó{Ð|I~»tgDyzZøC|óg~Åƒ~çzyƒÇYVā

t2|Å7¿6,¢gBbìXtzZøCÁÜÃZk§b7™Cì‰z{FF',|ƒVX
zZøC|óg~Åßg]5+k,~»uZrÎäÆa…Ò#/õ EGÆZkZ0+ZiÅƒÅ¢zg]ì

TÆ�z{ßg]5+k,ƒZì@*āzZøCÁÜÃÇÚø~6ÆŠZ],}~ÑnXzZøC
|óg~Å2ÜsZÏßg]~|I~6,Z®g™CìZ#z{Z+Ñàz[uzŠÐ̂z

i™äÐ¤/m,™CìX
zZøC|óg~Ån{S:]

zZøC|óg~ÆqïáyÆZ±gÐqgzfsS:]ÆZ:t»Šgz$+wY
@*ìXaèCÙQZƒ@*ìZkaZyS:]~Ð¼»Z:tZk6,ƒ@*ìX1tS:]
Zk!*]»½7gZÖg™C÷āzZøC|óg~ÆqïQÐHÂµÅY$ËìX

zZøC|óg~):©ÔãCŠ~It#ZzgS:](

øC
™CX
ZÐ
g¶
ÐWC
ìā
ßÍV
Ñ]
tƒ

ìX
g}

**u
‚Æ
Ì8
*W!*Š
Â( O b j e c t s )

îg6,

q-Z+
9LÐ
at
ìX
&Zk
kÃð
]J-



¢45é
EEGi~ÁÜ (i)

zZøC|óg~ÌYŠzð|óg~Å§b].h+6ÅZq-nìT~ëWöZzg
¢45é
EEGi~ÁÜÃÒ#/õ EG~Zk§b÷áïHY@*ìāczè|»‡.ÞZ±gL‡ìgLìXZk~

].h+**zwÅ|óg~ÅuzŠÐWÐò™¢45ÿ
E
GEÔßuŠZ*yZzgZ‚:6,Âz%ÃiÅYCìZzgçÜ

�Y_“ÃÌ‡ìg3Y@*ìXZ,ZŠ[0*gzV~™ŠZgzVÃ�¢45é EEGi~pZm«KYD÷Zy
z{fgZù÷ÎzZøC|óg~6 (Telekinesis) ~Zg·qÔ6,zZiÔ8³Ôw•ê

ÇÆpZ[**u(Ïz�Y›ë»Zq©™äÆaZEw~ÑCìXzZøC|óg~Æ
ZëF,+úÒ{–g~ñc*yÆZŠ[0*gzV~¢45é EEGi~ÁÜÅ�ÛZzZãìX

ÇŠ*Åµ (ii)

ÇŠ*~¢45é EEGi~ÁÜ»z�ŠzZøC|óg~ÃãCŠ�ÛZë™@*ìXzZøC|óg~
~–g~5Š*ƒVÅŠgc*Ä7™DÉZÏŠ*~zZøCZ0+ZiÃ¢™D÷XzZøC|

Š*~¯t¡~Z¿»Z%oââk¡~»Ñ]Ðƒ@*ìXñc*yÆ (binary) óg~ÅZkzð
**zßV~Ñwæ¹ÇƒòN*ƒy’ÅÇŠ*¼g5+k,ƒCìXz;VÆòYMZ�ÛZŠÌZŠ!sz
',h+ÆẐkÆ6»z0YD÷XtzZøC|óg~~ÇŠ*ÅµÅ¡Zq-Vw
ìX

(Authorial Reticence) AZØ
AZØZ8wÁ

¡½o-ö
EIE»Ñ]Æ!*g}~ŠZ·îg6,¥â]Zzg¬]ÆZØ»¿  

Q~Òy™Š{zZu]c*™ŠZgzVÆZÖg™Š{Ãc*]Æ (narrator) ìXZkÆ�gZz~
Z±gzœZ‰ÜÆ!*g}~!*]7™@*Xz{)Y+$ŠZgƒ@*ìX¢45é EEGi~zZu]ÅÂ±Å°xñ�ŠÏ
Zk{¤Ã¾e$ŠîìZzg¹ãZkxœZ‰ÜÆ‚BWÐ(,fì6ā¼)©àgzú7
ƒZXZyzZøCzZu]Ã©àz̧´Æîg6,7HY@*ìZka‡g~ëWöÃ©àÆîg6,Jw™
©8ìX

¯t¡~»Ñ]ÅzŸs#c*)©àÆîg6,ZkÅ7¿°Z|g¡~Š*ÐZkÆ
mÆ�Zi~¶»!*)̄¶ÏZzg‡g~¯t¡]ÃZq-!*ëŠ*zm,c*¦gÆîg6,ÃZ0+Zi™Š}Ç

(Hybridity) V-$ (iv)

zZøC|óg~ö^~Zy›ëÅMTbÃZEw~ÑCì�„ŠZzg)pÐƒ
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£â]6,gzúƒD÷6āŠ¸Zzgà~ÔŠ+Zzg$++X
VwÆîg6,Zq-¿Zq-„(6,ÚŠzÇßg]ZjZw»Š/™@*ì1ŠzZZz‡]

~X~œ-V»Ã,ƒ@*ìXZkÅtpZ[**uqªZyŠzzVÃ�hCìZzgtzZ!|Å
ZyM¥VÃe¯ŠêìXù¦îg6,ZkÐgzZî|I‹VÆ£«~ic*Š{÷~ZzgZ-

|‡ìƒCìX
wÐ6 (v)

t{¤ZŠ[~‡g~Æ™ŠZg6,%ÃiìXZk~‡g~ÅŠ*ÐSàjZáZzgM›ë
Æ‚B|6,6Ô66,|ÆZW,Z]ZzgZyÆâÎ‡g~Æ™ŠZg»Å`Îc*Y@*ìYèt
�YZzg(ÏZÙŠÅY+$ÂzKzw™äÆaic*Š{ñizVìX

ÆZ:t~lx phenomenon zZøC|óg~ÆãCŠ~ (Tool) tza
w»qïìX

(Textualization) !543ï
GEGG‚i~ (vi)

ZkZ˜bÅŠz̈,÷;
ZzwtìāT~Zq-ZYâ~‡g~¹ãÅŒÛZ]ÆŠzgZyZq-¹ãÆ‚BZk¹ã~

ÐWÙ™@*ìXŠzxtā˜V‡g~ÅŠ*~—Š* status ŠZ4ƒY@*ìZzg�g‡g
(:)4è GXGøg}

Zk¿ÅÔ™}Ô1zZ!Zq-EŠZg.šì�Zk Good sense ŠZ4ƒCìXeìā
!*]Å@*G™@*ìX

ZuZge$ (vii)

Zk%œ/~¦g6,ƒÐic*Š{F,**Š+5÷āzZøC|óg~»qïZŠ[Zg«
ŠgZÅŒÛZ]»»Ÿ™@*ìX_̧YŠzð|óg~~ÌìXLLËðÆÎ‚wóó~‡g~Ã¬

Ðñ�ŠgzZîÂ±z̈Ôö^Å7gÄÔz‰ÜÆéeJ‘Zzg‚³�Ziz){ÐZāZs™**
7,@*ì@*āi0+ÏÆg*zmÅZg«zZ/c*ZkÆ—çãJ-g‚ð»�HYnX¸ßg]qw

ÅŒÛZ]~Ì‚tWCìXZk~ Life and Death Are Wearing Me Out

qzVÆ×~‚÷feZuZgÃ¤/Ä~Ñ**ƒ@*ìXZq-–g~Ã|ÆÓxŠg�V»ZŠgZu
™äÆaZKX2]ÃZ•ðF,<ÐâZi**ƒ@*ìZy~ƒÐZëZuZge$ìX

(Political Critique) (ÏZÙŠ (viii)

zZøC|óg~):©ÔãCŠ~It#ZzgS:](

öZzg
k~
çÜ
÷Zy
~6
~Æ

óg~
|
yÆ
!sz
Vw

»¿
]Æ
�ŠÏ

7
w™

kÆ
}Ç

ƒ



zZøC|óg~Å2çÑ}Ô!*<mZkÆ!*Ñ66,—zāWÃ6»z¯C
ìX{mîg6,uÆÚø~Š¬YñÂzZøC|óg~ÆqïZŠ[»Z|[gzZîZŠ[Æ
lxzºm%zzejgkÐZāZs™@*ìXt§iãCŠ~îg6,¦/¸œ-VÆaì�ā
'Z5ðÔçÑCZzgçÙÒpÐºm÷XZkazZøC|óg~Å�Šw»Ñ]|
óg~Ô¡]óg~Zzg].h+e$‰gZt`;ñÃÅ|ÅZ&b»�™CìXZkyÐ
zZøC|óg~ÆqïáyŠgZÝCRZzg‚|#Œáy÷�Zz!uJ-çÑ}Å¸̈
¸ÂVÅ#¿™D÷X

Šzu~Y+$çÑ}Æ¸̈6pŠÃ0*zgejgkÐ].ZªCÙ™äÆazZøC|
óg~»Z:t™Mh÷X

äÚøÅZkp~Ã%œ/¤/m,ŒÛZgŠc*ìX Theo D"haen

Ð§Š»W~Ã̀ (Abnormality) zZøC|óg~Æ|Zzg)©q
f!‡g~ÅZ‚:Ð"WÐÀ©8ì�āzZøC|óg~ÅZ+ãCŠì&)f!
p©W‚ãÐŠ÷XzZøC|óg~Ð0f!§ŠZzgZŠgZÝzZøC|óg~
ÆQ~ð™Š{LLÇÆ¦góóÅzzÐìXZk~|ÅÂ±Zk§b8z¡~ZßßV
ÆZEwÐ7ƒC6ÅgzZîf!áy~ƒCìX

ñc*yäâ.ÞZÅx¼~Zk!*g}~-VZÖgìwHì:
LL**zwóg~~÷}aƒÐ(,Z½�Y|Æ‚B',@*ƒ»

ìXZka7ā~çÑ}Æ@*gq-UƒV6,WîW™äÐ
{`ƒVÉZkaā”]_.!*]Zzg×(„ÆaZŠ[ÃŠ!*ä
Zzg**zwÃ(Ïg7@*j~eJ%ÅÂô�ÛZë™D÷XçÑ}»gÁ
ƒäÆ**ð**zwóg»ZCZq-Ã̀ƒ@*ìX1˜z‰ÜZÐZK̈y
Šz„Ã̀Z(g™**ecZzgZÏÆ_.recXÜsZÏz‰Ü
ZŠ[ÅãCŠ:ÜszZu]?ƒÏÉz{ZyÐ'áYñÇXZŠ[~

Üs(„Æauz»g»ZÖg7ÉZÐ(„ÐxF,ƒ**
))))22221111(((( ecXóó

(Historical Space) @*g]$›å EN (ix)

zZøC|óg~Æqï6~ñ�Š@*g]$›å ENz‰ÜÔ@*gõZzgz�Šc*Cui}ÆgzZî
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].1CÒyJ-özŠ7ƒ@*ìXzZøC|ógZq-é@*g]Ò#/õ EGZzgÇÃ�ZmŠ~¯Šï÷X
z{̂kRÆßÍVÔzZu]Zzg£â]ÃZq-góg8-@*g]ö~6,zŠï÷X!*¼…c*Š
ŠÑ@*ìā**zw~$›å ENZzgz‰Ü»Z̀£wåÒ#/õ EGÆøuÆ%œ/~ñ�Šƒ@*ìX

ñc*yäZL6~].h+ZzgŠ*ZŠZgÔàZzgŠŒ]ÔF,¹Zzg:â0+ÏÔ�d$Zzg¡]
»Zq-».Þ7Hì1Zkñç¦_“ÅZKZq-uìZzgñc*y»¦gZC´‘Ò#/õ EGZzgZkÆ
@*g]ÇÆxZ]ÅaZzZgìXñc*yÒ#/õ EGÅÐZzgªZyÁp=VÆ)özŠZk**]Æ
‚BZq-@*g]$›å EN7™@*ìXz{|ZzgzZcÃ¦z`™@*ìX

tIāñc*yÅLLazVÅˆlóó™äzZà&]Zq-ºm'Z5ðâjwZzgZZ‚2
»¼gU*ãìÔZkŠgFF',Z»s:ƒÇ',@ZkÆāz{ËZzgiâäZzg$›å ENÅ%œ/~´#Ö»ZÖg
™D÷ÔZka].1C@*g+B3ï GE

GGÆi%}~WD÷X
âˆ].h+S:] (x)

zZøC|óg~Å2�,œ~ÆZzZy~‚tWðZkaÃc*CZ±gÐt
ÔZ¬Š{M ( E c l o c t i c i s m ) âˆ].h+e$Ð0ìXZk~Zr‹¨éEá
ÔÎZõ+M (discontinuity) Ô°xö (Multiplicity) Ô®Š (Redundancy)

(erasure of Ôcze~Ô™ŠZgzVÅ¹ÔÒ6zZu]ÔuzŠÅ**1ŠÏ (Intertextuality)

÷áï÷X (Destablization) Zzg‡g~»°xZPx boundries)

jZÙzjZ!Y]

œjÔ·ZÔLLâˆ].h+e$)›ëz‹t(óóÔ5XÅÔÑƒgÔ4102YÔm71 1X
m14 ZsÔ 2X

X3 http://en.wikipedia.org/Hallucinatory realism

X4 http://en.wikipedia.org/Hallucinatory realism

X5 http://en.wikipedia.org/Hallucinatory realism

X6 "The attempt to make the bygone present with a documentary factuality

and at an Aesthetic enhancement of reality."                                                                                                                                                                                                                                        

zZøC|óg~):©ÔãCŠ~It#ZzgS:](

z¯C
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http://en.wikipedia.org/Hallucinatory realism                                                                 

X7 "Weiss calls his Trotsky drama " a play that is documentary only in a

limited sence, and would rather have take shape as a vision, almost

hallucinatory. " The expression vision, hallucination, and shizophrenia

make one suspicious of the claim to true -to-life reproduction. Hallucinatory

Realism- this is the attempt to blend the numerous characters into a breadth,

an openness, a secret connection, a synchronism and a network of memory

into a " We" http://en.wikipedia.org/Hallucinatory realism

X8 Oliver Sacks, "Hallucinations", Picador, London, 2012, pp.ix.

X9 þ"Percepts arising in the absence of any external reality-seeing things or
hearing things that are not there", Oliver Sacks, "Hallucinations", Picador,

London, 2012, pp.ix.

X01 Oliver Sacks, "An hallucination is a strictly sensational form of

consciousness.", "Hallucinations",Picador, London, 2012, pp.ix.

X11 Jan Dirk Blom, Iris E.C. Sommer, "Hallucinations-Research and Practice"

Springer, London, 2012, pp.9.

X21 "My greatest challenges come with writing novels that deal with social

realities, such as The Garlic Ballads, not because I'm afraid of being openly

critical of the darker aspects of society, but because heated emotions and

anger allow politics to suppress literature and transform a novel into

reportage of a social event. As a member of society, a novelist is entitled to

his own stance and viewpoint; but when he is writing he must take a

humanistic stance, and write accordingly. Only then can literature not just

originate in events, but transcend them, not just show concern for politics

but be greater than politics.", Mo Yan, 2012, Nobel Lecture,www.npc.com 
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