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Abstract:

Noon Meem Rashid is considered to be father of modernism in
Urdu poetry. He rebelled against the traditional form of "Ghazal" and
became the first major exponent of "free verse". However he showed
great interest in compatibility, harmony and musicality. He also shows
internal rhyming scheme with special balance in free verse which increase

the pleasure and joy and highlights the impact of meaning.
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"Ah, distinctly, I remember it was in December,
And each separate dying ember wrought its ghost upon then floor
Eagerly I wished the morrow: vainly I had sought to borrow
From my books surcease of sorrow-sorrow for the lost Lenore,
For the rare and radiant maiden whom it angels name Lenore

r
Nameless herefor evermore.”( )
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"I would define, in brief poetry of words as
rhythmical creation of beauty."(‘)
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