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Abstract:
In order to strengthen their faltering economies, European
Nations came out of their frontiers and occupied the vast part of
the world to set up their colonies. The impact of colonialism on
native culture, language, literature, history, the roll of power
narrative and the natural factors acted in favor of colonial powers
form the substance of post-colonialism. There were a number of
theories on post-colonialism in the west towards the end of 20th
century. However, the subject was introduced in Urdu literature
only in 21st century. Main content of post-colonialism in Urdu
literature comprises indigenous literary and resistance
movements and narrative of renaissance in the 19th and 20th
century. Paper concludes that Post-colonialism liberated the Urdu
critique from the shackles of taken for granted myths and

introduced various new strands in the Urdu literature.

Keywords:

Colonialism, Post-colonialism, Renaissance, Theory, European
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"Post-Colonialism,rather,beginsfromtheveryfirst

momentofcolonial contact. Itisthediscourse of

oppositionalitywhichcolonialismbringsintobeing."(1)
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"Definitions of the post-colonial of course vary widely, but

for me the concept proves most useful not when it is used

synonymouslywithapostindependencehistoricalperiodin

once-colonizednations. Butratherwhenitlocatesa

specificallyantiorpost-colonialdiscursivepurchasein

culture,onewhichbeginsinthemomentthatcolonialpower

inscribesitselfontothebodyandspaceofitsothersandwhich
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continues as an often occulted tradition into the modern

theatreofneocolonialistinternationalrelations.”(2)
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"Post-Colonialismclaimstherightsofthepeopleonthis

earthtothesamematerialapdculturalwellbeing."(3)
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"Thehistoryofcolonialismisdeeplylinkedtothe
exploitationofcolonizedpeople. Theexploitationhastaken
many different forms, but we might mention, among other
policies, the slave trade, the misappropriation of cultural
propertyandnaturalresources,theestablishmentof
exploitativetraderelations,andtheforcibleintroductionof

capitalistformsofproduction.”(®
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colonialismtypicallydisplaysthreecharacteristics:

W(7)

domination,exploitation,andculturalimposition.
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"This systematic unlearning involves learning to
critique postcolonial discourse with the best tool it can
provide and not simply substituting the lost figure of the
colonized."(8)
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"Colonialmimicryisthe desireforareformedrecognizable

"other",asasubjectofdifferencethatisalmostthesamebut

not quite. Which is to say that the discourse of mimicry is

constructed around ambivalence in order to be effective,

mimicrymustcontinuallyproduceitsslippage,itsexcess,its

difference?"(12)
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"Fixity as the sign of culture / historical / racial

difference in the discourse of colonialism is a

paradoxical mode of representation: it connotes rigidity

and an unchanging order as well as disorder,

degeneracy and daemonic repetition."(13)
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"The East, reborn and greatly expanded now as a "Third

World" seems to have become, yet again, a career even for

the oriental this time, and within the occident, for." (15)
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Abstract:
The construction of neo-poetic aesthetic of Urdu language could
have not been possible without Marsiyah -a form of Urdu poetry -
of Meer Anis. Although, there are bundle of researches,
commentaries and critiques of the poet yet there was a major gap
of quantitative modelling of the poetry which the present article
attempted to build. In the article, we have selected a Marsiyah of
and quantitative data on Meer Anis from "Tajzia yadgar-e-Anis",
compiled and edited by Dr. Sayed Taghi Abedi. We used Multiple
Correspondence Analysis (MCA) to build a model of the Marsiyah
and One-Way Analysis of Variance (ANOVA) in relation with
Post-hoc Duncan test to understand the pattern of differential use

of different languages in the Marsiyah.

Keywords:

Marasiyah Anis Correspondence Analysis Variance
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Abstract:

“Umrao Jan Ada” is an Urdu novel written by Mirza Hadi Ruswa
and first published in 1899. Mirza Ruswa is the first writer of
psychic novel in Urdu literature. By discussing psychological
factors he has given new dimensions to Urdu literature. His
characters in novel “Umrao Jan Ada” suffer from psychological
problems and they are the best example of their kind. The way he
created the psychic character of prostitute has made him the first

psychic critic in Urdu literature.
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Umrao-Jan-Ada Hadi Ruswa Psychological Novel prostitute
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"Oedipus complex, is a term used by sigmund Freud in
his theory of psychosexual stages of development to
describe a child's feelings of desire for his or her
opposite sex parent and Jealousy and anger toward his
or her same sex parent."(7)
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"In psychology, ambivalence is definded as the mental

disharmony or disconnect a person may feel when
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Abstract:

In this article attempt has been made to find co-relation between
Urdu Poetry, music and 'Arooz'. These three arts each have their
own identity, but these three fields are closely linked with each
other. Music and poetry are natural arts but Arooz has been
invented by human beings. Arooz is the measuring tool for
poetry. If the poetry is clawed with music it becomes a song and
melody. Prose cannot be put into music. Only that poetry can fit
into music that has rhythm, harmony and weight, unmetered
poetry cannot fil into music, therefore, a scale must be established
to measure the meter. This scale is called Arooz. These three arts
despite their separate entities are joint together because of
rhythm, temp and harmony. Therefore these three arts are
attached together and are inseparable.

Keywords:
Urdu Poetry Urooz Music Art Painting Rhythm Harmony
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Abstract:
Arts are concerned with human emotions. In this regard, aural
faculty and visual perceptions are very important. The
development and decline of the arts in a country or nation is
based on her doctrine. Therefore, we see that certain pieces of arts
have evolved rapidly in some nations, or that some arts may be
overlooked because of systemic ideas. How this fabrication of
human life, emotions and doctrine affects fine arts is described in

this article.

Keywords:

Arts Emotions Visual Perception Fabrication Poety Music
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Abstract:

Generally our historian of language and literature has neglected
those poets who were unpopular or less credible in power
corridors or their mock language was never reconstructed to
determine the metaphoric resistance on their part. Likewise our
critics neglected less talked sources in contemporary history
which adopted a tone different to the 'official' tone. Pointing out
of such evidences give us an insight and view of indigenous
perception of growth of language and literature. In this article
these omissions have been unfolded.

Keywords:

Unpopular Resistance Poetry Satire Urdu Jafar Zatali
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Abstract:

English has triumphed over all attempts to make Urdu a national
language of Pakistan. During 2015, a three-member bench of
Supreme Court led by Chief Justice Jawad S Khawaja combined
three petitions alleging violation of article 251 of Constitution of
Islamic Republic of Pakistan. After court proceedings, the
judgment directed both federal and provincial government to
make Urdu as the official language within the period of three
months. Although there are various social, political, and
demographic aspects of debate related to adoption of Urdu as
national language, this paper will focus on legal aspects of the
decision pronounced by the Supreme Court of Pakistan. The
research will critically analyse interpretation of the apex court
with the perspective of its enforcement at Federal and Provincial
levels. The paper will present a systematic analysis of legal
arguments presented in for and against adopting Urdu as national
language of Pakistan. Moreover, it will highlight legal implications
of enforcing the decision of honourable Supreme Court of
Pakistan.

Keywords:
National Language Constitution 1973 Supreme-Court Legal
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Abstract:

Syed Abdul Hameed Adam (1910-1981) was one of the famous
Urdu ghazal poets. Adam hailed from Gujranwala and was
brought up in Lahore. He was a student of gth class when his
father Syed Haider Ali died of overdrinking. After passing
matriculation examination, Adam started his job in military
accounts as a clerk and at the same time he started composing his
poetry. Poetry of Adam covers many topics but womanly beauty
and wine are his favourite areas. Adam successfully promoted
Urdu ghazal in the times when popularity of Urdu poem was on a
rise. Adam's health deteriorated rapidly towards the end of his life
because of excessive drinking. This article is an attempt to show
some salient features of Adam's poetry and share some important
information about his life. This article concludes that Abdul
Hameed Adam was an important poet in the tradition of Urdu
ghazal and his contributions as a poet are valuable.

Keywords:
Adam Hameed Drinking Ghazal Poetry Wine Poet
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Abstract:
The interpretational method of deconstruction is introduced in
20th century by Jacques Derrida. It is against the authority of
meaning. However, we see instances of deconstruction in Ghalib's
poetry, a poet of 19th century. Ghalib has used deconstruction in
different ways in his poetry consciously. He reshaped common
ideas in uncommon way. He deconstructed religious, social and
civilizational meta-narratives and initialized new forms of
conceiving. His deconstructive approach proves him a

postmodern poet of 19th century.

Keywords:
Deconstruction Jacques Derrida Ghalib Narrative Poetry
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Abstract:
Faiz Ahmad Faiz is ranked among highly significant modern poets
of Urdu. Faiz's poetry has been extensively studied and
sufficiently comprehended. The general emphasis of existing
literature remained focused on Faiz's thought. Still there are
multiple dimensions of Fai's artistic skill which necessitate
adequate scholarly attention. An attempt has been initiated in this
research paper to explore some of the multiple dimensions related

to the exquisite article skills of Faiz.

Keywords:
Faiz Poetry Contemporary Revolutionary Dimensional
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Abstract:

Deputy Nazeer Ahmad is widely known for his novels and
translated works in Urdu language and literature. His book "Rasm
ul Khat"was among the first ever books of Urdu orthography
published in 1877.In his book; the author has discussed Urdu
letters of the alphabet, their composition in words and different
shapes of an Urdu letter in different uses. Moreover, the author
has also introduced new terms in Urdu orthography .the book
primarily covers elementary and tertiary level activities of Urdu
orthography for native and foreign learners. However some
disputed notions also exist in the book about alphabets and their
uses in Urdu language. The researcher has attempted a critical
and research based study of the book in this paper.
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Nazeer Imla Rasm-ul-khat Language Linguistics Urdu
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Abstract:
Study of literature is macrocosm study. In the beginning total
asset of human being was vicinage. He used pending and
versification of tree and cornu as tool. The object of language and
geometry of deceit was abortive charsis of inditement, civilization
and kultur. After many centuries a civilization thrive when a
civilization influences another cultivation it conpite its infuse.
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Abstract:

Marxist criticism presents the analysis of literature from the angle
of class relations and social conflicts. Most of the times the
interpretation made in the light of Marxist theory is materialistic
and addresses the historical development of human struggle.
Therefore, Marxist Urdu critics and creative writers have focused
on the relationship of life and literature. They are of the opinion
that literature is all about the representation of life from every
aspect. Progressive Writers Movement (PWA) of Urdu was based
upon Marxist theory. This article introduces Ali Ahmad Fatmi, a
renowned figure of PWA and prominent Marxist critic of Urdu,
and his works.
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Abstract:
Language is not only a means of communication but also provides
basis for developing and sustaining cultures and values. Historical
evidences proved the effects of language on social, culture,
economic, politics, society and education. History also revealed
that the language of the conquerors became a common language
for captors. This phenomenon still exists, the role of language in
national development is inevitable and thus language is considered
as foundation for a nation. Taking into account the role of
language, this review paper which is grounded in theory provides a
deep insight to study the above mentioned factors which
contributed in transforming societies with a particular focus on
Pakistani context. Next, this paper highlighted the role of national
language and will discuss the related controversy. English and
Urdu are declared as official languages and the nation is still
perplexed to solve this issue. There is a strong social pressure that
Urdu should be prioritized but this dream could not turn into
reality yet. On the other hand, English as being an international
language cannot be ignored for the sake of achieving international

goals and standards.
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Introduction:

Language has a vital role in the rise and fall of civilizations. Languages shape,
analyze and color our views to see the world (Ostler, 2005). The growth of
civilizations is linked to language and language rise with the development of
society; it is indeed the identity of human beings (Janson, 2002). Language, in
fact, is a repository of the history of human beings. Presently, there are almost
7000 languages being spoken in the world. The history of languages is as long as of
the human beings. Perhaps language is the only tool which has preserved history.
During the course, some language changed their structure while some extricated.
Some of the languages could not survive longer than others (Lobachev, 2008).
Language has also contributed in nation building and ultimately country's
development. Historical evidences proved that empowered countries enhanced
their power through their language (Friedrich, 1989). Warriors were not only
conquered a piece of land but conquered the cultural roots of that particular region
(Janson, 2002). All the colonial states have their own history of languages and
suffered the dilemma of languages as well (Friedrich, 1989). For example, in
British colonial time there is a controversy of language between the Muslims and
the Hindus. After partition, this controversy emerged in a different perspective
and we, the Pakistanis are still perplexed (Rahman, 1997).

Pakistan is a linguistically diverse country and multiple languages are spoken
across the country. However, the official languages are Urdu and English whereas
Urdu is declared as the national language. Urdu as an official language has been a
burning issue since decades. However, the statistical proofs shows that Urdu is the
mother tongue of only approximately 8% people in the country (Rahman,
2003).Local languages like Punjabi and some others are the native languages of
greater number of people than Urdu (Wazir & Goujon, 2019). As to National
stance, a number of policy decisions and provisions of the constitution are
available to promote the national language and make it as a mean of
communication among people living in different parts of the country.

Article 251 of the Constitution of Pakistan 1973 declared Urdu as an official
language of the country (Kamath, Kamath& D'Souza, 2018). In addition, the

Constitution adopted a provisional status of English for official use until the
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substantial measures are taken for its replacement with Urdu. The available facts
prepared a platform to initiate a discussion of official and national language. Even
after decades, the situation couldn't be changed and English has been used as an
official language. After 42 long years of the promulgation of the Constitution 1973,
the Supreme Courtof Pakistan directed to enforce Urdu as the ONLY official
language in the country (Kamran, 2015). The campaign shifting from English as
official language to Urdu has received considerable attention during this decade.

Every language has its history and culture. Likewise, Urdu has a rich and
remarkable history and enormous amount of literature is available in prose and
poetry. Urdu has also produced some of the world's finest poets, novelists and
fiction writers. These celebrities have added to the everlasting glory of the
language. But beyond these facts, considering the diversity of cultures and
languages in Pakistan, the enforcement of Urdu after seven decades of
independence is like trying to catch a missed train (Kamran, 2015).

Presently, the status of Urdu as an official language has once again under
discussion in news and on social media. If we take into account the status of Urdu
in our national institutes, the situation is very interesting. As to government
provincial and federal institutions, the first choice is Urdu for communication, but
when it comes to official correspondence English is obligatory. The situation
becomes more interesting when it comes to educational institutes, public schools
have opted Urdu as the medium of instruction but private schools solely dependent
on English. In fact, language is the prime attraction in private schools (Saba, 2017)
which shows parents' interest in educating their kids in English medium.

In this scenario, where we have a language controversy for decades after
independence, we need to work for putting a full stop over this discussion. In this
discussion paper which is grounded in theory will provide an in-depth analysis of
the role of language in culture, society, economics, politics and education. We will
also examine the role of language in the national development of a country
particularly in Pakistani context. Moreover, the controversy of national and official
language will also be discussed.

Historical background of language:

Over the centuries, multiple languages took the attention of the world.
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Nowadays, one way to measure the popularity of language is to look at the size of
the population. However, some of the languages were imposed through
imperialism and colonialism e.g. English, Spanish, Portuguese, Russian, German
and French (Swadesh, 2017).All these languages have their strong history but it is
pertinent to know how language is propagated.

Around 10,000 years ago, the main source of income was agriculture. People
started sowing according to their domestic needs. In addition, people also
domesticated animals to serve their necessities. Mainly the settlings were
developed near the running waters and rich fertile lands. The main sources of
living were remained agriculture and livestock while the population rate kept
increasing (Janson, 2002).A dense growth in population was observed in the
Mediterranean, Europe, India and China. Natural calamities and shortage of water
and grass compelled the people to keep shifting from one place to the other. Along
with people and their cattle, culture and language shifted and amalgamation of
languages emerged. For example, agriculture was introduced in Australia and
Western North America when Europeans arrived there (Janson, 2002).

Agriculture and livestock assisted people to explore wider areas of the world,
people moved to those areas where they find good weather conditions for the living
of their animals and for themselves. Farming also made people rich, owning land
and animals were also a source of power. They were started facing disputes. To
handle with such disputes, there was need to maintain order. They formulated
some laws and regulations to live peacefully. The enforcement of law was also a
crucial challenge. Society became more complex when people start trading with
each other. If people were facing any clash, the person who yield power taken the
lead over others and sometime they used force to threaten and control others
(Quinn, 2017).

Live-stock and agriculture mainly appeared in the following regions, which
are nowadays Iraq, Syria, Turkey and Israel. These societal groups were having
different languages according to their geographical areas and land. There are
mainly two reasons that explain the changes in lifestyle of Indo-European
languages. Obviously, the first one focuses on war and conquests. Indo-Europeans

were warriors who expanded their dominance on land from the Black Sea to all
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Europe and half of Asia. These people who came under this way abandoned their
original tongues and adopted the languages of the conquests (Gamkrelidze &
Ivanov, 1990). Renfrew (1980) linked the second reason to farming. This explains
the origin and expansion of languages. Historically, economy and power were the
two main reasons of language, expansion & transformation and also the death of
language (Wurm, 1991).

History is evident that how economic reasons stimulate people to
communicate and to travel to far reaching areas. These economic reasons drive
you to develop new technologies and new ways of trade with the support of foreign
people. Societies nurture on this pattern and then the process of socialization help
to accommodate new languages (Norton & Toohey, 2011).The new languages
brought new culture, traditions and trends in the society. With these
transformations the local languages become weaker and the process of
disappearance started and gradually it reaches to language death.

Social standing of language:

Language provides social connectivity to share ideas, thoughts, feelings and
emotions with others. History of languages also proved that people need a
common language to communicate with each other e.g., at time of slavery when
slaves were bought for agriculture and plantations reasons, they were unable to
communicate with each other because of their different origins. But, gradually,
they learnt a common language for communication and that language belonged to
the colonial kingdoms (Janson, 2002).

Similarly, the language of masters and conquerors of the territory became the
language of slaves and colonized. The language of colonized was degraded
purposefully both mentally and culturally to hold the power (Grzywacz, 2013).In
this context,Lo Bianco (2010) stated that each territory has its own culture,
traditions, values, beliefs, and ethnicity to live in their own way. These attributes of
the society guides masses to understand the sanity of each other to maintain a
balance in the society. Schiffman (2006) further added, language is grounded in
linguistic culture e.g., set of behaviors of people, assumptions, cultural values and
traditions, belief systems, attitudes, stereotypes and ways of thinking. Altogether,

language is contributed to build a nation and to maintain unity among masses
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(Grzywacz, 2013).

So, to create social harmony and to be intact with social norms and beliefs it is
imperative to stick with one languages and that call the national language
representing the norms, values, beliefs, customs, traditions of each unit of the
society. If we discuss in Pakistani context, the case is different. As mentioned
earlier, Urdu - the national language - is the language of almost 8% people in
Pakistan (Rahman, 2003). Despite constitutional legislation to promote Urdu as a
national language, English appears to play that role and 'English is the language of
power in all official domains' (Rahman, 1997, p. 223). Literature proved that
languages cannot be enforced rather they are opted. However, the history of
languages provides us example of enforcement of language but that case cannot
linked to this situation as the stage couldn't be set for equality of both languages
and English is still considered a key component for success.

Multiple languages belong to various communities in Pakistan. However, for
social connectivity people are dependent on Urdu. This phenomenon is as old as
our country. In recent past, people are increasingly opting English language as
means of communication, English is considered as an international language for
communication and there is no doubt about its worth, popularity and acceptability
- the language of power (Sharifian, 2009).

Twenty first century is considered as the century of modernism, liberalism
and social connectivity. The social connectivity is dominating in this list. English
language is widely used for social connectivity. Many countries accept this change
with open heart and declared English as the official language next to their national
language (Sharifian& Jamarani, 2013). Pakistan is also one of the countries, but
the acceptability is always under discussion. Due to this social connectivity, we
cannot have escape from English, wherever you go or whatever means of
communication you opt to communicate, it is mostly in English.

This social standing of language also affects your identity and testing
generational ties e.g., if children are fluent in English but their parents cannot
understand them, this create dependency of parents on their children. In some
families, children and parents increasingly struggling to find common grounds to

interact with each other. Thus, linguistic dominance has contributed to a social
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divide in Pakistani society, since it is associated with the propagation of liberal
values (Norton & Toohey, 2011).

Culture and language:

Next to social standing of language, highlighting the effects of language on
culture is equally important. The language policy has given rise to "the paradox of
preserving or building national cultural identities and promoting a foreign
language that embodies different values, cultures, and traditions" (Crystal, 2012,
p-3).Linguistic culture is based on cultural and religious beliefs, attitudes and
behaviors. Basically this key concept assumed by Schiffman and Ricento (2006)
who believed that language policy is grounded in linguistic culture.

Linking English proficiency to national development, constructing national
cohesion and cultural uniqueness and using English as a tool to promote national,
cultural identities to the rest of the world is quite fascinating, but at the same time
it creates tension among different ethnic groups who are not equipped with foreign
language (Ochs, 1993). This inequality gives boost to the division of ethnic groups
on the basis of languages and regions. They claim to save their languages and
associated cultural heritage of their generations and ancestors and often they
tagged stereotypes. Multiple transformations and inventions come along with
foreign language which influences the culture, traditions, values, beliefs, attitudes,
and ways of thinking and the uninvited change becomes need of the time (Norton
& Toohey, 2011).

For example, in case of English, Marsh (2006) stressed that English is the
language of business and academia; it is widely transmitting associated culture
and traditions. This transmission ultimately enhances the power and legitimacy of
language worldwide. This also strengthens the economic and political affairs of the
country.

In Pakistani context, drastic changes have been observed during the last
decade. With the popularity of the English language and an unprecedented
transformation in our society e.g., language brings taste in our country, we have a
lot of international chain restaurants; language introduced modern clothing style,
and we have many international clothing outlets in our country; language brings

new traditions and we are celebrating Halloween, Easter and Valentine day;




CThe Dynamics of Language in National Perspecti@

similarly language changes beliefs, and nowadays our society is more modern and
liberal (Khalique, 2007). This means foreign language brings common cultural
repertoire and when a foreign language is functioning in the social and cultural
setting for a long time, it replaces everything quietly and it severely affects the
attitude of masses.

Economic influence of language:

Historically, economically stronger societies get over on weaker economic
populations. Language and culture work together and enhance the economy since
transformation is linked to economic welfare. There are four major directions
established by theorists for language and economy. First, political economy of the
country sets ideology and then determines language. Secondly, the political
economy determines the complexities of language and ideology, which entirely
intertwined (See, Janson, 2002). Thirdly, to determine how language intervenes
between ideology and political economy (Mannheim, 2013). Lastly, language may
be completely mingled with political economy. From this complex fusion, ideology
appears as primary output governing human acts and attitudes. On the other hand,
the political economy defines classes and resultantly conflicts start occurring
among classes and go on within a language context (Voloshinov, 1973). There are
other possibilities as well where sometimes ideology rests dominant and other
time economy.

In the era of knowledge-based economy, the economy of the modern world is
linked to language which directly influences efficiency of communication. Ahmad
(2016) argued that the relation of economy and language was first discovered
systematically in the Marxist theory where language was considered as structure
while economics was considered the foundation of the structure. Thus, language
has a crucial role in technology and knowledge transfer which is completely based
on linguistic skills (Gee, 2000). Colonial territories like South Asia and
Sub-Saharan Africa find themselves at a disadvantage by using colonial languages
to cope with new technologies and knowledge which is not convenient in their
native languages. Faulconbridge and Beaverstock (2009);Short and Kim
(1999)also point out that in order to participate in the global economy and to

handle with international politics, Asian countries are strongly encouraged their
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people to learn English. Because English is considered a global language for
connectivity, international trade, economic policies, and diplomatic relations (Tsui
& Tollefson, 2017). Wrum (1991) discussed in his paper, monetary benefits led the
countries to get it required goods and services, employment and other economic
advantages but at the same time it influences the local language and giving a sense
of realization to its people that their local language is impractical and ultimately
this makes the language weaker.

Political position of language:

Historically language was treated as strong political weapon to conquer others
(Solarz, 2014).In the 19thcentury, many European countries supported the idea to
have separate state on the basis of language (Szeptycki, 2011). However other
authors are criticize this idea (Laitin, 1996)as they claimed that sometime other
factors are dominant on language and people considered practical adaptation, for
example, getting employment and civic rights, sometime strong ethnic groups
force a language on minorities. Though, it's not easy to enforce a language in spite
of substantial payoff and resultantly it causes retaliation and unrest among
masses. For example, during the Soviet period, only a relatively small number of
non-Slavic people in the Soviet Union switched to Russian, despite the political
advantages of doing so. Thus, whatever the case is either economic or ethnic
advantages depends on the people how much they are passionate for their country
and related possessions (Laitin, 2000).

Language is not only contemplate for nation building but also for political
control. This is the reason that ethnic minorities use language. For example, their
demand for bilingualism was a political strategy during protests against political
domination (Grzywacz, 2013).A significant example is the case of Hindi and Urdu
confrontation in the region though alphabets of both languages are grounded on
Sanskrit and Arabic but formed two different languages because of enduring
political and religious conflict between two nations (Rahman, 1997).

As discussed earlier, linguistic identity is always due to political landscape of
the country; if a country has unresolved tensions and political disputes, warring
factions and strong sectarian dividedness then sometimes these differences are

blown up to justify their existence. The difference is not only the language
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difference but prejudice communication between people who are not willing to
communicate with other sects.

A number of languages like Dutch, English, and French have a strong political
background for their existence. These languages enforced on people during the war
to get control over them (Janson, 2002). The purpose of the war was not solely
base on economic benefits but also to scratch the roots of the occupied countries to
mark the long lasting effects on future generations.

Education and language:

Language paves the way for education to determine curriculum and teaching
methods. We are living in a language-based economy dependent on sophisticated
linguistic skills, discursive knowledge or 'multi-literacies'(Gee, 2000). Language
connects people with other traditions and culture. Each language and cultural
group has its own semiotic system, traditions and values. Learning in a foreign
language gives you exposure of other cultures, traditions and values. It also helps
to conceptualize about the inhabitants of that language, their living style and their
cultural and religious beliefs (Lo Bianco, 2010).

Globalization and modern technologies are resulting in the transformation of
many societies on an unprecedented scale. The one common point is a shared
linguistic medium of instruction. The English language secured an exceptional
place as language of communication within this globalization linguistic order. The
choice of English has been observed from the socio-economic point of view; others
consider it a lingua franca. In the past, other languages also got the status of lingua
franca i.e. Latin and Spanish languages. Though, the status of the English language
is - nowadays and for the coming decades - assumed as the language of the global
world (Graddol, 2005).

Taking into account the global trends and advancements, countries envisage
their goals and objectives and achieved those goals through education and
development. The role of language is important while you are preparing your
educational policies, especially in those countries where English is not the first
language of its people. There is a number of sovereign countries who are struggling
with diversity of languages e.g., Belgium, Bolivia, Bosnia and Herzegovina,

Luxembourg and Comoros etc. These languages have been declared as a medium
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of teaching till high school and/or college levels in the respective countries (Marsh,
2006).

As to higher education, most of the countries declared English as the medium
of instruction. During the last two decades, the world has shown serious interests
in adopting English as medium of instruction. Adopting English as medium of
instruction may be challenging and at the same time useful as well. In many
developing countries where English is not the first language, high drop-out rates
and failures have been observed. On the other hand, there is a useful aspect also as
English is playing its role in successful political and economic decision making in
these countries (Marsh, 2006). The problems due to medium of instruction are not
only linked to developing countries, but many developed countries are facing rapid
educational overhaul in response to globalization and ethnic reasons.

In sub-Saharan African countries, school wastage has been broadly observed
due to the language barrier (Heugh, 2000). Also in South Asian countries, English
is a dominating language in all aspects of education. In Indo-Pak context, during
the British colonial era the official language in education policy was Urdu as the
medium of instruction for the masses and English for the elites. This shows, the
controversy of first and second languages root quite deep in the sub-continent. The
conflict of the official language in Pakistan is still not resolved and the medium of
instruction remained the same as it was in colonial times.

There is a lot of literature discussing this key problem either should focus on
learner's first language in view of teaching or the target language (Littlewood & Yu,
2009).In Pakistan, both Urdu medium and English medium systems are running
successfully in their domains. However, at time of job interviews, a clear difference
has been observed in candidates from Urdu medium and English medium schools.
Similarly, if we review it from teachers' point of view, the grooming of both
teachers - from Urdu and English medium - are different. In case of teaching
English in government schools, teacher use to translate the content in Urdu to
make the lecture more comprehensive (Awan & Shafi, 2016).This could be the
reason of failure of students in exams. Same is the case with science subjects in
schools. Science subjects are being taught in Urdu and English (optional) but

students who belong to government schools hardly opt English to learn science to
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stay in their comfort zone. This could be linked to failure of students in F.Sc exam
and similarly in the admission test for medical and engineering fields.

Regardless of official and national language, there should be workable
classrooms; students should be prepared according to the societal and future
needs. An increasingly integrated world has led to increasingly integrated curricula
and methodologies. If there is a mismatch in the language of learning and official
language then the importance of change becomes acute (Marsh, 2006).

Discussion and conclusions:

This review paper is to provide an in-depth analysis of language from
historical, cultural, social, economic, political and educational point of view with a
particular focus on Pakistan. Undoubtedly, the role of language in national
development is inevitable and language is considered as a foundation for a nation.
Considering the above mentioned facts from history, language proved itself a
strong contributor in transforming culture, economy, politics, and also playing its
role in societal changes and setting educational dimensions.

Since the very beginning of human life on earth, people have been in a need of
a language to communicate with each other. That communicative language usually
belongs to a dominating power and that paves the way for language to bring
related culture, tradition, values and beliefs which slowly penetrate in the lives of
people. In this way the 'dominating power' rule people not physically but also they
control their brains.

This phenomenon is as old as the history of human beings. Since people have
different religions and cultures so one of the reasons of colonialism is to change
the beliefs of people through language to change their religion and culture and this
applies in modern times too, but now this phenomenon has been becoming more
sophisticated (Janson, 2002). There are multiple way to bring changes and
transformations in the lives of people to get hold on them. Gradually, local
languages lost their power and standings and replaced with the new ones. A
common user of that language may not understand this phenomenon but with the
passage of time when certain transformations come into view they realize this
change.

The replacement with new language cannot be linked to one factor but there
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might be multiple factors which can create a space for new language. The most
prominent factors is always economy. As mentioned earlier in this manuscript,
agriculture and livestock were the main source of the survival of humans in the
past and certainly this adds to shapeup economy.

Nevertheless, not all community members are part of the language
transformations, but when change occurs everyone gets affected either way,
sometime a part of community embrace this change openly but other part might
not be ready to accept it. It triggers a cultural and language clash in the society. In
such situations, if a society has a strong will for their national language they can
survive but if the dominating language is more powerful than the local one, then
the mighty language always succeed to deepen its roots and people start feeling
themselves elite by speaking that language (Wrum, 1991).

The scenario is alike in Pakistan, where conflict of national and official
language has been under discussion since ages. After the above review and
discussion, it is very clear that there are many countries which have more than two
national/official languages. Indeed, they had been through the crisis, tensions,
social and cultural transformations, but they have survived successfully (Rahman,
2010). In Pakistani case, the situation is somewhat different. Since, the ideology of
Pakistan is based on Islam and everything in the country will be based on Islamic
principles. Urdu declared as national language of the country. Urdu is a fusion of
Sanskrit, Persian, Arabic and Hindi texture. Some authors claimed Urdu is simply
another dialect of Hindi (Wrum, 1991)

Next, the question of its users make it more critical, on the other hand, the
education system of Pakistan is also a major source of accelerating this tension.
The division of language started with the different education systems. So far,
government is making promises to launch a single education system which seems
very challenging. Moreover, as discussed above economic policies has a strong link
with language e.g., China-Pakistan Economic Corridor (CPEC), we have observed a
significant change in our society since the launching of this project. A lot of
Chinese restaurants, shopping outlets and language centers are being inaugurated
across Pakistan. Certainly it will thrive Chinese language as well. Same is the case

with English because our higher education is entirely in English and we are the
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witnesses of flourishing the English language in the country. Along with language,
many western outlets are available reflecting the English culture in our society. We
am not trying to develop a link between the English language and higher education
but when you have a continuous connection with a language of course, you will
adopt the related stuff because language has proven itself a key source of
transmitting culture and traditions.

Recently, the Supreme Court of Pakistan has again declared to implement the
national language in the country, keeping in view the above discussion, a lot of
challenges arises to make this dream true. Especially, when Pakistan is facing a lot
of political, national and international challenges and we are politically detested in
the world. In spite of struggling with such petty issues, we need to make some
efforts to get back to mainstream to get a status in the world (Sharifian, 2009).

Accepting the reality is better than fighting with it. We should admit the
utility of the English language as our rival - the Indians, did. If you search for
'English languages' among other languages on Google the results show you 'Indian
English.' In spite of struggling with languages the Indians accepted its usefulness
and owned it successfully. This is what which Sir Syed Ahmed Khan emphasized in
his sermons that Muslims could only come out of their isolation when they would
compete the world according to their style i.e., getting the modern education
without compromising their identity.

As to developing a single education system for masses is a challenging dream.
Practically, it might take ages to develop such system and to convince people to
own this system. It seems ridiculous when you think of higher education in our
national language without strengthening and enlarging its scope. At one hand, we
are trying to meet the 21st century standards, but can we meet our goals by

ignoring lingua franca?




CThe Dynamics of Language in National Perspecti@

References

Ahmad, A. A. (2016). Language learning style preferences of Low English
proficiency (LEP) students in a tertiary institution. Malaysian Journal of ELT
Research, 7(2), 30.

Ali, K. A. (2011). Communists in a Muslim land: Cultural debates in Pakistan's
early years. Modern Asian Studies, 45(3), 501-534.

Awan, A. G., & Shafi, M. (2016). Analysis of teaching methods of language
development at government secondary school level in D.G.Khan city - Pakistan.
Global Journal of Management and Social Sciences, 2(2), 29-46.

Caviedes, A. (2003). The role of language in nation-building within the European
Union. Dialectical Anthropology, 27(3-4), 249-268.

Crystal, D. (2012). English as a global language (2nd ed.). Cambridge, UK: Canto
Classics.

Faulconbridge, J. R., & Beaverstock, J. V. (2009). Globalization: interconnected
worlds. Key Concepts in Geography, 331-343.

Friedrich, P. (1989). Language, ideology, and political economy. American
anthropologist, 91(2), 295-312.

Gamkrelidze, T. V., & Ivanov, V. V. (1990). The early history of Indo-European
languages. Scientific American, 262(3), 110-117.

Gee, J. P. (2000). Identity as an analytic lens for research in education. Review of
Research in Education, 25(1), 99-125.

Graddol, D. (2010). The ET column. Will Chinese take over from English as the
world's most important language? English Today, 26(4), 3-4.

Grzywacz, A. (2013). Constructing National Identity in Indonesia-Experience for
Europe. Mozaik, 14(2), 100-219.

Heugh, K. (2000). Multilingual voices-isolation and the crumbling of bridges.
Agenda, 16, 21-33.

Janson, T. (2002). Speak: A short history of languages. OUP Oxford.

Kamath, S., Kamath, R., & D'Souza, B. (2018). An overview of systematic linguistic




CThe Dynamics of Language in National Perspecti@

genocide in Pakistan. International Journal of Civil Engineering and Technology,
9(13), 1691-1697.

Kamran, T. (2015). The Urdu controversy. The News on Sunday.

Khalique, H. (2007). The Urdu-English relationship and its impact on Pakistan's
social development.

Laitin, D. D. (1996). Language and nationalism in the post-Soviet Republics.
Post-Soviet Affairs, 12(1), 4-24.

Laitin, D. D. (2000). What is a language community? American Journal of Political
Science, 44, 142-155.

Littlewood, W., & Yu, B. (2009). First language and target language in the foreign
language classroom. Language Teaching, 42(4), 64-77. doi:
10.1017/50261444809990310

Lo Bianco, J. (2010). The importance of language policies and multilingualism for
cultural diversity. International Social Science Journal, 61(199), 37-67.

Lobachev, S. (2008). Top languages in global information production.
Partnership: The Canadian Journal of Library and Information Practice and
Research, 3(2).

Mannheim, K. (2013). Essays Sociology Knowledge (Vol. 5). Routledge.

Marsh, D. (2006). English as medium of instruction in the new global linguistic
order: Global characteristics, local consequences. In Proceedings of the Second
Annual Conference for Middle East Teachers of Science, Mathematics and
Computing. Abu Dhabi: METSMacC (pp. 29-38).

Norton, B., & Toohey, K. (2011). Identity, language learning, and social change.
Language Teaching, 44(4), 412-446.

Ochs, E. (1993). Constructing social identity: A language socialization perspective.
Research on Language and Social Interaction, 26(3), 287-306.

Ostler, N. (2005). Empires of the word: A language history of the world (p. 331).
New York: HarperCollins.

Quinn, R. (2017). The clash of civilizations and the remaking of world order. Macat
Library.

Rahman, T. (1997). The medium of instruction controversy in Pakistan. Journal of

Multilingual and Multicultural Development, 18(2), 145-154.




CThe Dynamics of Language in National Perspecti@

Rahman, T. (1997). The medium of instruction controversy in Pakistan. Journal of
Multilingual and Multicultural Development, 18(2), 145-154.

Rahman, T. (2003). Language policy, multilingualism and language vitality in
Pakistan. Lesser-Known Languages of South Asia: Status and Policies, Case
Studies, and Applications of Information Technology, 73-104.

Rahman, T. (2010). A multilingual language-in-education policy for indigenous
minorities in Bangladesh: Challenges and possibilities. Current Issues in Language
Planning, 11(4), 341-359.

Renfrew, C. (1990). Archaeology and language: the puzzle of Indo-European
origins. CUP Archive.

Saba, P. (2017). Language usage in Pakistani classrooms. International Journal of
Scientific Research and Management, 5(1).

Schiffman, H., & Ricento, T. (2006). Language policy and linguistic culture. An
introduction to language policy: Theory and Method, 111-125.

Sharifian, F. (Ed.). (2009). English as an international language: Perspectives and
pedagogical issues (Vol. 11). Multilingual Matters.

Sharifian, F.,&Jamarani, M. (Eds.). (2013). Language and intercultural
communication in the new era. NewYork, NY: Routledge.

Short, J., & Kim, Y. (1999) Globalization and the City. Harlow: Pearson/Prentice
Hall.

Solarz, M. W. (2014). The language of global development: A misleading
geography. Routledge.

Swadesh, M. (2017). The origin and diversification of language. Routledge.
Szeptycki, A. (2011). Ukraine as a postcolonial state? The Polish Quarterly of
International Affairs, 20(1), 5-29.

Thomas Hylland Eriksen, Ethnicity and Nationalism: Anthropological Perspectives
(London: Pluto Press, 1993), p. 110.

Tsui, A. B., & Tollefson, J. W. (2017). 1 Language Policy and the Construction of
National Cultural Identity. In Language policy, culture, and identity in Asian
contexts (pp. 1-22). Routledge.

Voloshinov, V. N., Matejka, L., & Titunik, I. R. (1973). Marxism and the Philosophy
of Language by VN Volosinov. Translated by Ladislav Matejka and IR Titunik.




CThe Dynamics of Language in National Perspecti@

Wazir, M. A., & Goujon, A. N. N. E. (2019). Assessing the 2017 Census of Pakistan
Using Demographic Analysis: A Sub-National Perspective.
Wurm, S. A. (1991). Language death and disappearance: Causes and

circumstances. Diogenes, 39(153)

[C2£:91C24.91C 2.0




C The Embroidery of Emotions

\_/

® Wardah Naeem Bukhari
PhD Scholar, College of Art & Design, University of Punjab, Lahore

The Embroidery of Emotions -
Phulkari Bagh's of Punjab

Abstract:
This study intended to examine the traditional folk art of Punjabi
Phulkari bagh along with its revival in Multan. The Punjab
Province has always been distinguished for its culture and heritage.
Multan is considered the oldest city of South Asia. The area from
Delhi to Afghanistan was of Punjab province of Indian
Sub-continent. The art of traditional Phulkari was originally
practiced solely by the women of Punjab. Phulkari has always
played an important role in the lives of Punjabi girls. The technique
of Phulkari passed from generation to generation, especially girls
used to embroider their imaginary world, dreams, and aspirations
onto a canvas of khaddar. Phulkari has been a precious gift meant
for special family occasions, to welcome a newborn into the family
or to gift the daughter during her nuptial ceremony. The designs
and motifs are innumerable. This study will focus on the historical

background of Phulkari and the variety of Bagh's.

Keywords:
Embroidery Phulkari Bagh Punjab Culture

Introduction:

Embroidery is a decorative form of art that is the richest expression of
emotions, aesthetics and textiles. In the Indian subcontinent, embroidery has been
practiced for centuries not only to adorn the textiles for temples, houses, clothes
and draperies for animals, but also for symbolic and traditional purposes. In the
rural tradition it is an integral part of the dowry and was considered a symbol of

the ethnolinguistic group and its ritual tradition (Harvey, 2002). The craftsmen of




f The Embroidery of Emotions \
N ver J

Punjab excelled in hand embroidery on cotton, silk and wool, creating products
that won admiration in Punjab. Phulkari and Bagh were traditional embroidered
shawls from Punjab province.

The word Phulkari comes from two Sanskrit words "Phul" meaning flower
and "Kari" meaning work (Hitkari, 1980). This embroidery began in Punjab in the
15th century and continues till now. Bhag literally means that the garden is a type
of Phulkari. The word Bagh was used to refer to embroidery fabrics made in
Peshawar, Sialkot, Jhelum, Rawalpindi and Hazara, which are now in Pakistan.
The difference between phulkari and Bagh lies in the phulkari embroidered fabric
whose base is visible. In Bagh, the fabric is so closely embroidered that the silk
threads cover most of the fabric ground, so that the base is not visible (Randhawa,
1960.) The phulkari embroidery made with border and multipurpose design of
traditional motifs. The fabric of Cham and khaddar were the fabrics selected for
using design on them. Numbers of techniques like, hand embroidery, machine
embroidery, hand painting and screen painting were applied to the Phulkari
designs, equality of embroidery, threads of various colors were applied (Michael,
2000). Extant phulkari vary widely, mainly in design and color but also in the type
of fabric, method of manufacturing and size. The khadi was usually painted at
home before the embroidery was added, with black red, chocolate brown,
indigo-blue and black as the most common colors. Bright colors were the norm for
embroidery thread, with yellow gold, purple, orange, green and white dominating
(Maskiell, 1999).

Embroidery was done on articles of apparel used by both men and women.
Most common motifs used in embroidery were floral and birds. With the passage
of time man changes in embroidery were reported with respect to design, quality of
embroidery, colors and also the kinds of threads (Das, 1992).

This narrative provides the landscape in which this research is shaped.
Phulkari is not just a beautifully embroidered fabric, but it is an essential part of a
Punjabi woman's life. It was used as a surface decoration on scarves, jackets,
covers, pillow cases, table covers and girls who used to embroider them since
childhood so that they could prepare and collect good quantities of objects for their

marriage. The primary focus of this study is to examine the phulkari designs in
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Multan and especially phulkari baghs in Punjab. It will provides an overview of
patterns used in phulkari baghs and details of baghs.
Origin of Phulkari:

The women of Punjab made the traditional Punjab Phulkari after completing
their chores. They sat in groups called "Trijan" where all the women involved in
embroidery as well as dancing, laughing, chatting and weaving. The traditional
Phulkari was made from fabric called "khaddar", handmade and using high quality
silk thread called "Pat", in bright colors such as red, gold, green, yellow, pink and
blue. It took a year to make a special type of phulkari "Vari Da Bagh" where
embroidery covers the entire surface of the fabric (Paine, 2014).

In eastern Punjab the women embroidered Phulkari's with pattern of humans,
animals and plants as well as other jewelry patterns. There are number of stitches
used in Phulkari which are, satin stitch, herringbone stitch, cross stitch, chain
stitch, blanket stitch, backstitch, stem stitch and running stitch were also used in
Phulkari embroidery.

Design and Traditional types Phulkari's:

In Punjab the traditional forms of embroidery have following four distinct
styles are recognized:

Phulkari in which motifs are embroidered sparingly.

Chope embroidery done on red Khaddar, which is identical on both side.
(Figure: 1) Chope Phulkari another form is a big sheet in red color with triangular
designs made on to the two lengthwise borders with small triangular motif
extending into the middle of the fabric. The size of the chope is bigger than the
Phulkari and Bagh in length as well as in width. Chope usually has a bird motif
which was called as chope di chidi. Chope is considered as wedding Phulkari (Pal,
1955).

Figure 1: Chope Phulkari
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Tool di Phulkari was a type of phulkari which was done on a lightweight
fabric called tool.

Salu is plain red or dark red khaddar shawl known as salu. It is used for
daily wear.

Darshan Dwar or Darwaza is the Phulkari used as "Bhet"” presentation
for religious institutions. The design is worked out in panels which later draped

over the entrance gate from where people can see their deity. (Figure: 2)

Figure 2: Darshandawar or Darwaza Phulkari

Shishedar Phulkari is found in eastern Punjab presently the state of
Haryana. This type of phulkari which is combined with glass pieces embroidered

all over red or brown background cloth which gradually extinct. (Figure: 3)

Figure 3: Shishedar Phulkari
Sainchi Phulkari is a type which depicts the true rural life of Punjab where
the motifs are traced, outlined in black ink before embroidering. The motifs are a
visual communication which depicts the activities of rural life. The whole life of
villagers are exhibited through colorful sainchi phulkari. The women from eastern

Punjab made phulkari with animal, plant, jewelry and human motifs, drawing the
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outline in black ink and filling them with a darning stitch. The elephant was
considered a royal means of transport. Horses and lions were important because of
the association with royalty.

The peacock was famous for its adorable colors, its proud dance. Thus,
people's emotions are reflected by the phulkari pieces. The females used every
element of the daily routine from which the drawing can be extracted. The
designed surface was an imitation of real objects. Some of the shawls were a
combination of organic and inorganic patterns. It is the skill of the worker who
makes the connection between the objects and their formation in the form of
drawing. Punjab is an agricultural province so in case of phulkari such events of

daily life are embroidered. (Figure: 4)

Figure 4: Sainchi Phulkari
Nilak, as the name indicate, it is type of blue color. This phulkari is done on
blue khaddar with embroidery of yellow and crimson pat though glaring but
exhibit beautiful contrast color combination. Sometime it is also done on black
khaddar. The motifs used in this phulkari are of like comb, fan, umbrella and

flowers. (Figure: 5)
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Til Patra is kind of phulkari which means sprinkled sesame seed, scarcely
embroidered. It has numbers of tiny embroidered dots on the surface of khaddar.
It is usually presented to the maids on their wedding or any other traditional
occasions.

Thirma is a kind of phulkari made in white khaddar, commonly called
thirma, a symbol of purity. It is preferably worn by older women and widows. The
pat of subtle are used on the surface of the fabric. The type of phulkari is simple
and the patterns are well organized. The design included floral and triangular
patterns. The two main features are that it has two vertical zones on each side
separated by a series of herringbone stitches with green thread and the pallu being
embroidered. This phulkari represents the humble and indefinable life of older

women and widows. (Figure: 6)

Figure 6: Thirma Phulkari.

Phulkari and Bagh had innumerable designs that showed imagination,
originality and excellent knowledge of color mixing. Gulkherain di Phulkari was a
phulkari flower because Gulkhera means phul khile hon (blooming flowers). The
shapes and designs of Gulkherain can vary. The women refer phulkari to their local
textual names such as Kapah di tindya (Cotton Balls) and Ladoo Phulkari (sweet
Balls) (Anu, Shalina 2014).

Motifs of Phulkari

The most popular motifs of phulkari includes parantha boti, which looks like
a flat bread square in shape. Tikoni boti is named because the boti which flower
has triangular petals and gol boti is a flower with round edged petals. The motifs in
Phulkari can be placed next to each other to form a pattern or jal. Dabbi jal is a

pattern created when square boxes or check is created on the base of fabric and
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one motif is placed in each dabbi. Another design patta boti (leaf motif) in which
boti is used in whole design and patta is used on the boarders of dupatta. Mor
which is a peacock motif is used in many Phulkaris. Some other common names
used for motifs are, bacha boti, burfi piece, veer-zara, gol kadhai (as it has a round
circle in it), main phulkari and nau-phullon wala design (in which it has nine

flowers).

Figure 9: Peacock Motif.

Bagh phulkanri in which embroidery is so close that one cannot see the base

of fabric. The Bagh's were designed in a very different way, with a single thread of
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base material separating one design from the other. Bagh had carpet appearance
due to the full coverage of the fabric with silk thread. The embroidered bagh in
eastern Punjab was much more complicated and had golden pat. The Bagh's in
western Punjab were very colorful and often had several shades of yellow, gold,
orange, gulanari, angoori and white.

The bagh is the most precious of the phulkari completely covered with
embroidery with a little show of background surface. It was embroidered by
groom's grandmother to present it to the bride and it took years to finish it. Bagh is
presented to the bride as a symbol of fertility: the new life becomes a garden filled
with blooming flowers. From a historical point of view, it seems that it is only after
a certain time that people are passionate about phulkari in the second half of the
19th century. Bagh cannot be considered as a technical outcome of the art of
phulkari construction. Most silver and gold were used for embroidery. The
symmetrical geometric accuracy of the design reflects the accuracy of the needle
work. It present the social value and the status of the individual.

The most common patterns comes from everyday life and, as a result, it
received very literal names, such as gobhi and mirchi bagh. Shalimar and chaurasia
bagh are reminiscent of the famous Mughal gardens, while ikka bagh is inspired by
playing cards (diamonds). Dhoop chaoon (sun and shade), laharya (wave, Kkite),
saru (cypress), suraj mukkhi (sunflower), panchranga (five colors) and satranga
(seven colors) are among the most common patterns. The dang bagh depicts a

series of blue wavy stripes on a white background, while the chand bag recalls the

play of of moonlight with small white or beige lozenges on dark red field.

ol

Figure 10: Bagh Phulkari.
The most celebrated baghs are as follow:
Vari Da Bagh:

Vari refers to as the clothes and jewelry presented to bride from the grooms's
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side and bagh is the elaborately embroidered article made by the grandmother of
the groom. It takes four years to complete as an important item of the vari. This
special phulkari shawl symbolizes the responsibilities which the new member of
the house has to take. Vari Da Bagh means the original home place of new bride.
The bagh is the sepciality of west Punjab. The design of this phulkari is organized
in such a way that as one side of the shawl is heavily embroidered, the other side
has only one design unit. The systematic division of the design symbolizes that a
new person is going to join a new group of people in her life.

The red ground fabric is covered with tiny lozenges, usually embroidered with
yellow color. The whole surface is covered with diamonds, each enclosing a smaller
diamond. In especially good pieces three sizes of concentric diamond are found,
various pattern works in various colors. Apparently these patterns were divided
into three parts. The outer part was associated with the year, the next one was

linked with the city and the last was considered as a family house. (Figure: 11)

Figure 11: Vari Da Bagh Phulkari.

Bawan Bagh

Bawan Bagh is one of Phulkari's most complex styles with a spontaneous
pattern for harsh events to come in one's life. In Punjabi, Bawan means fifty-two.
It is a kind of mosaic that has fifty-two different geometric patterns. The whole
surface is divided into fifty-two equal boxes embroidered with a different pattern

and bright colors used. Shawl boarders have different types of designs. (Figure: 12)
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Kudi Bagh

The patterns used in this bagh included the chains of small White Square
which represented stylized cowries. The shells had been used as currency in old
times but now it is only used for the purpose of ornamentation. The shells has
resemblance with female genital. Kudi bagh were often worn by the female who

want to increase their fertility. (Figure: 13)

Figure 13: Kudi Bagh.

Satranga Bagh

As the name indicate satranga means seven color. The decoration of the bagh
is done with seven colors. The satranga bagh is mainly used by the ladies on the
occasion such as marriage ceremonies, engagements and the child birth. The bagh
is highly decorated and inspired by the nature refers to the seven natural color of
rainbow. The zigzag pattern give a sense of movement and sometimes the
inspiration taken from Ralli (ethnic patchwork of rural areas). It has similar

pattern lik Ralli, every motif stands on its individuality and rich in color. (Figure:

14)

O T I e U

Figure 14: Satranga Bagh.

Panchranga Bagh
The panchranga bagh has five colors. This bagh is decorated with chevrons of

five different colors. (Figure: 15)
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Figure 15 Panchranga Bagh.
Meenakari Bagh or Ikka Bagh:
This type of bagh is often made with gold and white colored pat. It is
decorated with small multi-colored lozenges referring to enamel work (Meenakari)

or diamond shape like playing card suit. (Figure: 16

Figure 16: Meenakari or Ikka Bagh.
Ghunghat Bagh:

A special type of three cornered shawl used by the bride to cover her head. It
is a traditional shawl to draw ghunghat (Veil) in presence of elderly people. The
embroidery is done in triangular patches. In eastern Punjab a similar bagh is
known as sar-pallu, it has elaborate embroidery. The background is in red color on

which golden yellow and multi colored motifs are used. (Figure: 17)

Figure 17: Ghunghat Bagh
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Velanian Da Bagh :

The name of this bagh is given on the basis of the traditional motif, rolling pin
which is kitchen device, quite a popular motif. The design have rows of roling pins
which are distinguish through various color combination. The rolling pins are
sometimes insert with consecutive rows of zig-zag lines or small circular lozenges,

which produce the image or shape of rolling pin. (Figure: 18)

Figure 18: Velanian Da Bagh.
Suraj Mukhi Bagh (Sunflower Bagh):

The Suraj Mukhi Bagh is covered with geometric designs, built up with
lozenges, each composite lozenge has three small lozenges which are arranged
diagonally. These lozenges have another smaller lozenges in the center, the outline
is emphasized with dark color. The boarder and the outer most lozenge is lined out

with double running stitch. It is popular in eastern Punjab. (Figure: 19)

Figure 19: Suraj Mukhi Bagh.
Phulkari Work in Multan:

The city of Multan has a rich historical past and has hosted various cultures
including the Indus, Greek Mauryan, Gupta, Muslim and then British Empires.
The most notable influence on the culture of Multan came from the Sufi tradition

in the Subcontinent. From twelfth century onwards, the cultural developments in
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Multan were characterized by the Sufi doctrines and poetry. The city is blanketed
with shrines, tombs and mosques. The Sufi tradition would have contributed to the
development of crafts in the region since most of the crafts particularly the thread
craft are associated to cultural events that largely draw their substance from Sufi
teachings.

The thread crafts of Multan, broadly speaking, are an expression of human
desire to decorate himself. Wilferd Lambert, an expert on ancient cultures,
establishes that the most ancient decorative expressions, whether in terms of
surrounding, built environment or human body are intimately connected to
religion, mythology, magic, and identity. Amar Tayagi while exploring the
handicraft tradition of India also emphasized that people decorated themselves
with feathers, seeds, cowrie shells and stones with a belief that they contributed to
their power over things. Both these claims suggest an important link between
crafts and cultural formation. A brief overview of history reveals that as we entered
into civilization, aesthetic considerations seeped into cultural formations.
Mankind moving beyond mere necessity and belief, started using decoration for
beautification, however, with an underlying paradigm of consolidating personal,
cultural, social or political identity.

Thread crafts of Multan is one of the major crafts of subcontinent and is
popular because of its religious, mythological, political, cultural and aesthetic
paradigms which nurtured the desire of decoration of human instincts from
primitive times. Thread crafts have a rich ideological basis, colour symbolism and
express a diversity of techniques and forms. This study will be focusing on the
analysis of the thread crafts of Multan from aesthetic point of view particularly,
Embroidery; and the most used pattern of Phulkari. Embroidery work developed
in Multan with a distinct identity, which expresses the rich cultural heritage of the
region.

The city of Multan is rich in culture in which textiles plays an important role.
The city is hub of various crafts such as pottery, tile and embroidery work. Tahira
Khan a local resident of Multan, who is experienced in embroidery work and in
phulkari. She has experience of over twenty years and she knows about different

stitches which have been used in various areas of Multan. The Pashtun tribe in
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Multan has a tradition of making embroidery shawl Sargah for bride which is
presented to her on her wedding day. The different casts of Pashtun like Gardezi,
Khakwani and Durrani's are usually owns this tradition. The sargah is made in
different styles which has the white base color and embroidered with multicolored
thread. The shawl is decorated with darning stitch along with many other stitches.
The overall look of sargah is similar to the baghs of phulkari. Each region in
Punjab has different kinds of Phulkari Baghs. The visual communication through
embroidery is a tradition which dates back to ancient civilizations. Khan is also
planning to open a boutique to exceed her business on big level to get commission
work. Khan lives near Ghanta Gher Mohala Kiri Akhwanan, Abdali Road and
according to her the main center of embroidery work is Nang-Shah which is near
to Multan. Twenty to twenty five homes linked with embroidery tradition in
Nang-Shah.

There is another woman who was working for thirty to forty years she is old
now and not able to work further. Her name is Kulsoom and she lived in
Rasheedabad. In Multan, Adda bili wala and Laar there are ten to fifteen women
who are working in embroidery. She said initially we have to choose fabric, colour,
design with my own sensibility keeping local aesthetics because in villages people
like dark and bright colour and in big cities people like light colors. She also said
that I invest a lot of money in experimentation of different design and
combinations to make sample to get order. According to her this profession needs
a lot of time, money, aesthetic sensibility and trips to villages and then different
cities to make clientage. There are also centers in Government level, for instance,
Poli-technical College Mumtazabad, Shehnaaz Bibi works there for ten years and
she trained so many students in that time period. Sanat Zaar is also another center
of embroidery and other local crafts to gave skills to girls and women to earn

money.
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Figure 21: Sargah, Phulkari Shawl.

The traditional shawl sargah is not exactly phulkari bagh but it has mnay
similar motifs of Phulkari and stitches as well. The most famous motif used in
Sargah is Gula-sita, it is like a corn. The shawl has mirror work along with Gota
work and various stitches. The base color is white but it is embroidered in
mutli-colored thread. The modified form of Phulkari has the resemblance with
chope phulkari. The pattern of triangle is similar like many other phulkari baghs.
The bagh phulkari are associated with traditional wedding ceremonies and sargah
is one of that kind.

Conclusion

The study concludes that the crafts created over the centuries never really die.
Crafts are invented and reinvented depending on the demands. The phulkari is
losing its original form but yet it is still practicing in Multan in a modified way.
Now original phulkari work is hard to see. The designs are not as intricate and
delicate as it had been. Women are no longer investing their time in making of
fabric and Phulkari. The mass production of today's phulkari do not have either
quality or the purpose for which it was started. The richness of rural art was
transformed on fabric through embroidery. The dying art of phulkari should be

revived at various levels.
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